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NOTE ON TRANSLITERATION AND TRANSLATION 
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without diacritical signs, as the authors and artists in question themselves have written their 
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fÙÛ and Abd al-Rahman Munif not ÝAbd al-RaÎmÁn MunÐf. This implies that names can be 
written differently from the way they are written in the titles of books and articles cited. To 
avoid confusion, I therefore added the names written in transliteration with diacritical signs 
in brackets to the bibliography. All translations from Arabic are my own unless otherwise 
indicated. 
 
 




