Preface and Acknowledgements

This book is a slightly revised version of my PhD thesis of the same title, defended
in 2016 at the Johannes Gutenberg-Universitit Mainz and the King’s College
London. But it is more than the printed version of a scholarly text, written to
acquire an academic title. It has been over ten years since I started, as an undergrad-
uate student, to have a first closer look at the art and architecture of Cyprus. The
journey since then has been a wonderful one and Cyprus has somewhat become a
second homeland. I am indebted to all the people I met during this journey, who
greeted me with open arms, provided support, guidance, productive criticism and,
generally and most valuably, sacrificed their time and attention!

First and foremost, I wish to thank my first academic teacher since the beginning
of my studies in 2004, who became my doctoral advisor in 2011. Dethard von
Winterfeld not only taught me the importance of a thorough, meticulous examina-
tion of the material evidence and inspired my enthusiasm for building archaeology
during my studies at Mainz University, but also agreed to be my PhD advisor
despite my uncommon choice of subject. I will also always be deeply grateful to
the dearly missed Urs Peschlow ( 2018) to whose memory this book is dedicated.
He sparked my interest in the late medieval architecture of Cyprus with an unfor-
gettable lecture in 2007 and encouraged me to investigate the Greek cathedral of
Famagusta during my MA thesis. Equally, I am very grateful to Tassos Papacostas,
my PhD advisor at the King’s College London, for his invaluable knowledgeable
and persistent comments on my ideas and drafts, as well as for his support in organ-
izing a postgraduate workshop on medieval Cyprus in London in 2014. I wish to
address further thanks to Donal Cooper who agreed to be my external PhD exam-
iner and made many additional valuable observations and comments on my text.

Already during the accomplishment of my MA thesis, I benefitted a lot from
academic in-depth conversations. My sincere thanks go in particular to Michael
Walsh whose enthusiasm for the medieval monuments of Cyprus proved to be
contagious and whose invitations to conferences and research projects at an early
stage of my career were anything but self-evident. The warm and friendly welcome
and the support I received from many members of the scholarly community during
this period (and ever since) contributed strongly to my wish to continue with the
research on Cyprus for my doctoral thesis. I hope that this book will do justice to
the confidence they had in my work.

The ‘material frame’ for the three years of core research was generously pro-
vided by the Konrad Adenauer Stiftung; their stipend allowed me to fully focus on
my academic endeavours, including extended periods of on-site research and the
participation in international conferences. I also profited from travel grants given
by the King’s College London and the DAAD. My employment at Fribourg
University during the preparation of this book provided not only material security
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but also a highly enjoyable working environment and further valuable academic
perspectives, helping to refine many a thought in this study. Nevertheless, publish-
ing this book — and doing so in two tomes, full colour — would not have been
possible without the generous contribution of the VG Wort and the Stiftung
Boehringer Ingelheim who covered the considerable printing costs.

In Cyprus, I benefitted from the support of the Department of Antiquities who
granted access to their photographic archive and the CAARI where I found a most
enjoyable and productive place for studying and writing in a pivotal phase of
research in 2014. Furthermore, I have to thank the CVAR and its founder, Rita
Severis, for making valuable, unpublished material available to me. To the
Dumbarton Oaks Institute I am grateful for receiving me on a pre-doctoral resi-
dency during which I could benefit from the library and image archive, the
magnificent gardens as backdrop for the completion of one chapter, and many
enlightening conversations.

For the discussion of ideas, observations and theories on varied occasions, as
well as the help with specific questions and translations, I wish to thank, besides
my PhD advisors, especially Michele Bacci, Ioanna Christoforaki, Nicholas
Coureas, Margit Mersch, Michalis Olympios, Manuela Studer, Sofia Zoitou.

The archives of the Department of Antiquities and Dumbarton Oaks, as well as
those of the King’s College and Courtauld Institute in London, the Henry Moore
Foundation in Leeds, the CVAR in Nicosia and the TU Berlin, generously permit-
ted the use of photographs and drawings from their collections for this publication.
Many other important photographs were supplied by the following: Michele Bacci,
Lucie Bonato, Tomasz Borowski, Olkan Erguler, George Konstantinou, Allan
Langdale, Andreas Mauersberger, Michalis Olympios, Tassos Papacostas, Roman
Robroek, Thomas Sagory, Manuela Studer, Constantinos Terlikkas, Michael Willis.

Warmest thanks go to those of my friends, who were or are on the same mission
towards a PhD, struggled with the caveats of an academic career or accompanied
me during some part of the journey. They all provided more than one evening of
pleasant (distracting) conversation and moral support: Dominic E. Delarue with
whom it was a pleasure to publish two books while we both should have been
working on our PhD theses; Pascal Hess, Mareike Liedmann and Verena Smit with
whom I organised the first Doctoral Workshop on Medieval Church Architecture
in Leifers, Italy, in 2015; and all the other participants of the all in all three work-
shops in the following years — most notably Theresa Jeroch and Marlene Kleiner
who also helped me out with scans of nearly inaccessible literature on more than
one occasion.

With Michalis Olympios, I could not only discuss minute architectural details
during extended e-mail conversations and over refreshing beverages in a number of
Nicosian bars, but he was also a most pleasant travel companion during several
trips to the Cypriot monuments (and the Gothic churches of Hessen) — just as
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much as during numerous conferences throughout Europe. The same is true for
Marko Kiessel with whom I had the pleasure to (re)discover a number of nearly
forgotten ruins on the Karpas peninsula. Many others joined me for a day or longer
during my research trips to Cyprus, some helping with gaining access to locked
buildings, some even providing accommodation — and of course it was always a
pleasure to discover and experience the monuments but also restaurants, bars of the
island together: Jana Gajdosova, Stefania Gerevini, Maria Paschali, Katerina
Ragkou, Maria Alessia Rossi, Miriam Salzmann, Katarzyna Wojtczak, the crew of
the 2010 University of Mainz study trip — and many more, who will hopefully
forgive me their omission in this list.

To Laura Heeg I am deeply grateful for the scrupulous proof-reading of the
entire manuscript with respect to language, content and formal-aesthetic questions
before my submission of the thesis in 2016.

Diane Fleury used all her competence in the area of graphic design and book
layouting to produce the over soo pages (including over 1000 pictures) of the cata-
logue, an endeavour that seemed near impossible at first but turned out even better
than one could have imagined.

Finally, I want to thank my family for everything that they did for me during the
past 3§ years, as much as during the time I worked on this study. Not only did my
parents, Dieter and Sabine Kaffenberger, support my wish to become an art histo-
rian (something which might have unsettled more than one family in the past), they
also never faltered in their support of my thesis: in assisting and accompanying me
during site surveys in 2012 and 2013, as proof-readers on uncounted occasions or
as tireless moral support during the most challenging phases.





